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LIMELIGHT’S TOP 25 SHOWS OF 2017 

Limelight Magazine, December 18 2017 

“Australia boasts a bevy of fine period instrument bands these days, but this concert by the ARCO Chamber Soloists 

in September was particularly special. At the heart of the concert was the smooth, caramel sound of Nicole van 

Bruggen’s basset clarinet – a recreation of the one made by Mozart’s clarinettist Anton Stadler – in a performance of 

Mozart’s Quintet in A Major, K581.” 

REVIEW: REVOLUTIONARY ROMANCE 

Sounds Like Sydney, September 23 2017 

“superbly lyrical and tremendously empathetic playing ...  deep level of communication and understanding amongst 

the players ... Nicole van Bruggen’s playing was both energetic and sensitive. Her enthusiasm for her art was 

palpable ... ARCO is a precious gem in the Australian musical landscape and should be taken very seriously.” 

REVIEW: REVOLUTIONARY ROMANCE – Pristine Tonal Beauty 

Sydney Morning Herald, September 19 2017 

★★★★ “ARCO, led by Rachael Beesley, provided an opportunity for an intimate insight into its musical “quality 

and ethos. On the evidence of this concert, ARCO values balance, expressive subtlety, and mellifluous melodic shape 

and avoids distorting mannerisms and unnecessary over-emphasis... This was a gem of a concert for its caressing 

sweetness of sound and pristine tonal beauty.” 

REVIEW: REVOLUTIONARY ROMANCE - A wonderfully intimate offering from Richard Gill's ARCO Chamber Soloists 

Limelight Magazine, September 18 2017 

★★★★½  “ARCO has firmly established itself as a fixture of the HIP music scene in Australia ... the ARCO Chamber 

Soloists, led by violinist Rachael Beesley, shaped with an exquisitely organic, breath-like phrasing ... the sound [the 

basset clarinet] produced was incredible, Van Bruggen coaxing a smooth, caramel timbre from the instrument ... an 

impeccable sense of ensemble and tight-knit camaraderie ... a wonderfully intimate offering from ARCO Chamber 

Soloists, with Van Bruggen’s basset clarinet a particular treat.” 

REVIEW: UNFINISHED ROMANCE - ARCO finished splendidly with an unfinished masterpiece 

Limelight Magazine, May 22 2017 

★★★★☆ “there were also plenty of moments to enjoy the sounds that Rossini himself would have expected – 

like those deliciously woody flutes and piccolos and the surprising timbre of hand-stopped horns … The audience 

were in good hands … With its brooding sound world and emotional outbursts, [Schubert’s] Unfinished Symphony is 

a virtual calling card for the Romantic movement and here it received the kind of thrilling, committed performance 

that is a hallmark of ARCO’s dedication to squeezing new sounds out of old bottles … But at the end of the day, it 

was that period Schubert sound – potent, nuanced, textured – that made this concert a must-hear.” 

REVIEW: UNFINISHED ROMANCE - Unfinished Business 

Harriet Cunningham, May 21 2017 

“Articulation. Timbre. Pace. Pitch. Ornamentation. Tempo. Vibrato. Effect. Affect. There’s so much to think about 

once you enter the labyrinth of Historically Informed Performance. It sometimes feels like a loss of innocence – gone 

are the days of just playing, revelling in the line, enjoying the visceral pull of the harmonies, feeling the rhythm dip 

and dodge between your own internal pulse. Suddenly, every note can betray your ignorance. Suddenly, you know 

just how much you don’t know. To reach this realisation, then step out on stage and perform with the kind of 

authority which convinces an audience is the challenge every self-respecting HIPster must overcome. 

The first chord of the second half, bar 1 of the Overture in C Minor, written by a young Franz Schubert, was, for me, 

the moment when ARCO wholeheartedly took on the challenge … What caught my ear was not the execution in 
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itself, but the effect. I’ve described what I was hearing, but what I actually felt coming off the stage was a bold and 

unanimous gesture; an ensemble saying, “Listen to this. This is what we made.” It was wonderful.” 

REVIEW: ITALIAN ROMANCE - Freshly renamed, Gill's HIPsters excel on Benjamin Bayl's Grand Tour 

Limelight Magazine, March 27 2017 

★★★★☆ “What a great time to be a HIPster. Australia’s burgeoning Historically Informed Performance scene has 

blossomed in recent years to accommodate several substantial new ensembles alongside the more established 

Brandenburgs and a plethora of quartets and trios specialising in various flavours of ‘early music’, but none are more 

exciting though than [ARCO]. ARCO may sport many players familiar from their older sister groups, but there’s an 

infectious energy and a sense of enthusiasm that turns an ARCO concert into an event … There was a tangible 

solidity to the ARCO sound, from the resolute opening through the bosom-heaving dramatics, and all done with 

impeccable intonation. … A real buzz in the lower strings mingled with sonorous brass (in particular the superb 

natural horns), while the woodwind featured mellow flutes and a bassoon sound so entirely different from that of 

the modern instrument … It was a neat idea to contrast the buzz of Viennese society (the woodwind especially came 

into its own here) with the emotional exile and solitude of the deaf composer by interspersing the dances with 

readings from the contemporaneous Heiligenstadt Testament. ARCO Artistic Director Richard Gill did the honours 

and the stark contrast between the jollity of the music and the composer’s profound gloom couldn't have been more 

poignantly drawn … Very 20th-century in its modernity, and right on the cusp of ARCO’s Romantic cut off point … 

ARCO gave [the Wolf] a winningly quirky performance … Some superb work by the flutes in the whirlwind finale saw 

the orchestra pass that test with flying colours. It’s in all-guns-blazing movements like this that the real gains to be 

had out of period instruments come to the fore, with so many textures and colours to be explored. ARCO’s 

performance felt satisfyingly detailed, yet exhilaratingly paced … Newly government funded, and freshly housed in 

the perfect acoustic of City Recital Hall, this was the group’s first outing of the year. Acting as a ringmaster for the 

evening, Richard Gill declared at one point that ARCO is here to stay. It’s Rossini and Schubert up next in May. Diaries 

out, please.” 

REVIEW: WINTER FESTIVAL - Meaty winter fare delivered with authenticity and heart 

Limelight Magazine, August 18 2015 

★★★★☆ “There’s nothing quite beats intimate music making in an appropriate location when the musicians are 

clearly playing for the sheer joy of it. This was my second time hearing Richard Gill's marvellous young period 

instrument ensemble ARCO, and if anything it was even better than the first. One of the best things about this 

orchestra is their willingness to programme big, bold and beautiful, willing an audience to step out of the comfort 

zone of the mainstream rep and try something intriguing and new … I realise that this has nothing to do with the 

price of fish but I might just add that as an ensemble (and an impressive line-up of some of Australia’s finest H.I.P. 

musicians), not only were they a decidedly non-po-faced and communicative bunch (several were prepared to come 

out and chat us through the music and the vagaries of tuning period instruments), but they were also effortlessly co-

ordinated in elegant blacks despite, one imagines, not having access to an international fashion house to sponsor the 

look. … At their age, ARCO are presumably yet to get a decent leg up on the funding ladder, relying primarily on 

private donations. With a gap in the market for a Classical-cum-Romantic orchestra, it is to be hoped that the powers 

that be … will spot that and help them on their way. In the meantime, those of us in at the start can hopefully look 

forward to more of this kind of intimate, informed, intelligent and really rather magical musical experience.” 

REVIEW: SCHUBERT’S GREAT - Period Schubert's the next step in Richard Gill's new musical revolution 

Limelight Magazine, November 24 2014 

★★★★☆ “Australia’s brightest and shiniest new orchestra … this is an important addition to Australia’s musical 

landscape.” 


