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To whom it may concern, 

 

This letter expresses my highest support of the Australian Romantic & Classical Orchestra 

and my strongest encouragement of financial assistance towards furthering its activities. 

 

I am a freelance historical bassoonist who has built a successful career in Europe over the 

past 25 years. My original studies in Den Haag’s Royal Conservatorium were given wings by 

the invaluable assistance of a Queens Trust grant and Netherlands Government Scholarship. 

Whilst I have very frequently travelled home to Australia to perform, and maintain a fairly 

strong profile in the Australian musical scene, I have often felt that I have not sufficiently 

“repaid” the generosity I was shown by these grants by making a more permanent 

contribution to our national cultural life.  

 

This partly explains why, when told by Nicole van Bruggen four years ago of plans to form a 

new orchestra in Australia focusing on music of the classical and romantic eras, I expressed 

my whole-hearted support. This included committing to the first rehearsals and concert 

without renumeration or travel costs, which I and many Europe-based colleagues did 

unreservedly. The first experience was thoroughly joyful and encouraging, and each 

subsequent project I have participated in has grown in assurance, stature and enthusiasm. 

 

It has often been remarked upon that the sheer number of Australian musicians working in 

the most prestigious ensembles of Europe would be enough to fill many new orchestras of the 

highest musical quality were we to return home. When it comes to the field of Early Music, 

the quota of Australians is even more remarkable. Why could this be? The high level of 

Australian music education in the 1980-90’s is one explanation. However, my guess is that 

the original pioneering, risk-taking nature of the Early Music movement - freeing ourselves 

of all the traditions and safety nets we knew from our schooling to delve into the historical 

sources themselves - exactly paralleled the often daunting adventure of young Australians 

crossing to the other side of the world to seek the heart of western music.  

 

When Australian expat musicians band together there is often a sense of joy, recognition, 

spirit, and shared expressive purpose that feels unique to our nationality. I have felt this more 

than ever with ARCO. The sheer delight of performing with other brilliant individuals who 

have been on a similar world-wide journey and who now wish to transmit this shared 

experience with audiences in our home country is astonishing. From all reports this joy is 

palpable to our growing public.  

 

It is true that there are other Australian orchestras and ensembles presenting historically 

informed performance on period instruments at a very high level; one might ask why we need 

one more? I believe that ARCO has a unique positioning on the market. Its balance of music-

making on the highest technical and musical level, presenting repertoire which is often 
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known and loved but in a brand new way, offers audiences an ideal blend of challenge and 

familiarity. ARCO's educational outreach program is already proving to be of essential value 

to younger generations.  

 

Many of ARCO's players, especially the founders, also have experience working in close 

association with European arts managements. We have gained insight into how organisations 

can run very efficiently and innovatively on small budgets and limited resources. Unlike 

some of the artistic bodies I’ve encountered in Australia where the administration becomes so 

large and weighted by procedure that the actual artistic product becomes almost obscured, 

ARCO has the ability to remain lithe and flexible.  

 

I would thus warmly and proudly endorse your generous support towards the continued 

prospering of ARCO.  

 

 

Yours sincerely, 

 

 

Jane Gower  

 

Principal bassoonist: English Baroque Soloists, Orchestre Romantique et Revolutionaire (Sir 

John Eliot Gardiner), Concerto Copenhagen, Anima Eterna Bruges 

Professor of Baroque Bassoon, Royal College of Music, London (2006-2012) 

Founder of chamber ensemble "island" 

Founder and director of "Barossa Klassik" at Torbreck Vintners, S.A. 

Casual principal bassoonist of the Australian Chamber Orchestra  

 

 


