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BENJAMIN BAYL 
PRINCIPAL GUEST CONDUCTOR

RACHAEL BEESLEY 
DIRECTOR & VIOLIN

Ludwig van Beethoven (1770-1827)
Coriolan Overture in C minor op.62 (1807)

Ludwig van Beethoven
Romance for Violin and Orchestra No. 2 in F major op. 50 (1798)

Ludwig van Beethoven
12 Contredanses for Orchestra WoO14 (1792-1802)

INTERVAL

Hugo Wolf  (1860-1903)
Italian Serenade in G major for Strings (1887)
(arr. Lucas Drew)

Felix Mendelssohn (1809-1847)
Symphony in A major op.90 ‘Italian’ (1833)
- Allegro vivace
- Andante con moto
- Con moto moderato
- Presto & Finale: Saltarello

This concert will last approximately one hour and forty five minutes,  
with a twenty minute interval.

ITALIAN ROMANCE 
BEETHOVEN & MENDELSSOHN

WELCOME 
I AM DELIGHTED TO INTRODUCE THE AUSTRALIAN ROMANTIC 
& CLASSICAL ORCHESTRA 2017 CONCERT SEASON. 

Musically speaking, Europe was immensely productive 
during the Classical and Romantic periods. It is from 
this region and time that we fed our imaginations 
when planning this year’s programs. Mozart, 
Beethoven, Schubert, Mendelssohn and Rossini are 
well-known composers to the music-loving public. 
Spohr and Wolf, however, although not performed 
as often as the others, made potent and telling 
contributions to European music and have firmly 
established their places in the musical Pantheon. 
Spohr was a product of  the Mannheim school, the 

musical nursery – in the botanical sense – of  the 19th century, and Wolf  followed 
directly in Schubert’s footsteps, taking the Lied to unsurpassed heights. 

Our programs in 2017 bring you the outstanding soloists, Rachael Beesley 
(violin) and Nicole van Bruggen (basset clarinet), and feature the magnificent 
Australian mezzo soprano, Fiona Campbell, performing virtuosic arias by 
Rossini. We also welcome back Benjamin Bayl, our Principal Guest Conductor, 
for this program. I must tell you all very frankly I can hardly wait to conduct the 
Schubert & Rossini program in May; featuring two composers whose treatment 
of  the voice was diametrically opposed but who brought melodic writing and 
decoration to new heights. 

Onwards and upwards, and please join us with all of  your friends at our 
upcoming concerts.

RICHARD GILL AO
ARTISTIC DIRECTOR & PRINCIPAL CONDUCTOR
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PROGRAM NOTES

LUDWIG VAN BEETHOVEN (1770-1827)
CORIOLAN OVERTURE IN C MINOR OP.62 (1807)

Although Beethoven was certainly 
familiar with Shakespeare’s 
‘Coriolanus’, this overture was 
inspired by the drama ‘Coriolan’, 
written by Heinrich Joseph von 
Collin in Vienna in 1802. The story 
concerns a Roman general who 
defects to the enemy, raises an army 
against Rome, and marches to the 
gates of  the city, only to be convinced 
by his pleading mother to turn back. 
Shakespeare has Coriolanus labelled a 
traitor and murdered, but Von Collin 
opts for a suicide.

Beethoven’s succinct portrait of  
a tortured hero pulsates with the 
robust muscular energy typical 
of  his compositions at the time. 
The choice of  key – C minor – 
foreshadows the groundbreaking Fifth Symphony, composed the following year. 
Both works muster powerful emotions from organic and elemental material.

Richard Wagner suggested that the dramatic opening C minor chords depict 
Coriolanus’ resolve to take Rome by force, and the ensuing soft, plangent 
melody in the strings in E flat major represents the general’s mother begging  
for mercy. The unresolved harmonies, like unanswered questions, suggest a 
battle waging within the protagonist’s own conscience.

The overture would certainly have sounded revolutionary at its first performance, 
in contrast to the premières of  the more ‘classical’ (for Beethoven) Symphony 
No.4 and Piano Concerto No.4.

LUDWIG VAN BEETHOVEN 
ROMANCE FOR VIOLIN AND ORCHESTRA NO. 2 
IN F MAJOR OP. 50 (1798)

Perhaps Beethoven’s two Romances for violin and orchestra are steps on the 
way to the great Violin Concerto in D major of  1806; or perhaps one of  them 
was intended as a lyrical second movement to an early violin concerto in  
C major, which was aborted after the first movement and never published. 
The F major Romance only appeared in print in 1805; it was then published in 
numerous editions, and has been recorded and performed by many great violin 
soloists since the 19th century.

Although numbered second, the Romance in F major was probably the first 
to be composed, most likely in 1798. At this time, Beethoven was still in his 
twenties and busy establishing himself  in Vienna as a keyboard virtuoso as well 
as composer. The radical new voice of  his later works hadn’t emerged yet, and 
the model for his music was Mozart, combined with the influence of  certain 
French contemporaries.

The solo violin opens with a tenderly graceful refrain - a highly decorated melody 
- with numerous trills, turns and grace notes. But this work also has its dramatic 
moments, and forceful proclamations introduce each of  the episodes. The more 
energetic second part explores darker colours and more distant keys. As the piece 
closes, listen for the beautiful effect of  the solo violin’s final three-note descent 
being echoed firstly in the woodwinds, and then by the strings in response.
 

LUDWIG VAN BEETHOVEN 
12 CONTREDANSES FOR ORCHESTRA (1800-1801)

Whilst Beethoven is well-known for his world class symphonies and concertos 
of  great depth and epic proportion, he had a lighter side to his character too 
– both personally and in his compositions. A quick glance at the catalogue of  
his works reveals many volumes of  songs, a huge amount of  incidental music, 
tunes for mechanical clocks, a bevy of  marches, music for wind band, plenty of  
dances and drinking songs, and variations on tunes such as ‘God Save the King’ 
and ‘Rage over a lost penny’.

Etienne Aubry (French, 1745-1781) Les Adieux de Coriolan 
à sa Femme au moment qu’il part pour se rendre chez les 
Volsques (Coriolanus Taking Leave of his Wife to Join the 
Volscians in their Attack upon Rome), ca. 1780. Oil on 
canvas. Purchase with funds given in honor of Helen Leidner 
Chaikin by her daughter Joyce Chaikin Ahrens, Class of 
1962. Mount Holyoke College Art Museum, South Hadley, 
Massachusetts. Photograph Laura Shea 2014.32
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The short and snappy 12 Contredanses were composed in 1801 when the 
Austrian royal family gave Beethoven the opportunity to write a set of  dances 
for one of  the city’s winter balls. These public events, which began under the 
reign of  Joseph II in 1773, were a highlight of  the Viennese social calendar. 
Emperor Joseph’s decree that the ballrooms in the Hofburg palace should be 
open to the public began a tradition that continues to this day. Common people 
mixed with the nobility at these events, and they brought with them many 
dances that were eventually included in the high-society repertoire. Some of  
these dances included the waltz, the folía, and the contredanse.

Beginning as a country dance of  English origin, the contredanse was introduced 
to the French court in the 1680s and became the most popular French dance 
of  the 18th century. The novelty of  the contredanse’s egalitarian, democratically 
progressive quality appealed to the younger generation in France.

Each contredanse tune was most often set in a major tonality, consisted of  
two repeated sections, and was written in duple time (2/4 or 6/8). Most of  
Beethoven’s contredanses are just 32 bars in length. They fly by quickly and 
virtually without pause, changing from one key to another in a flash.

The Viennese formal ball season began in November, and Beethoven would 
have been pressed to produce material that could be used immediately. This 
may explain why two of  the contredanses from his ballet ‘Die Geschöpfe des 
Prometheus’ are included in this set, one of  which includes the famous E-flat 
theme from the last movement of  his Symphony No.3 ‘Eroica’ (a tune that also 
pops up in his ‘Eroica’ Variations for piano).

Look out for our virtuosic and athletic natural horn players, who are required 
to change the crooks of  their instruments between dances in order to play the 
right notes in the right key!

HUGO WOLF (1860-1903)
ITALIAN SERENADE IN G MAJOR FOR STRINGS (1887)

Hugo Wolf, a Viennese composer of  Slovenian origin, 
is best known as an extraordinarily fine composer of  
lieder – art songs in the tradition of  Schubert and 
Schumann – but with a healthy dose of  extended, 
post-Wagnerian tonal exploration and expression.  
His ‘Spanisches Liederbuch’ and ‘Italienisches 
Liederbuch’ are the prime examples of  his artistry.

He led the classic tortured life of  a Romantic: he 
constantly fought with his father, and he was a 
hopeless academic failure, getting himself  expelled 
from four schools including the Vienna Conservatory. 
He approached - but was more or less dismissed - 
by the great composers of  his time: both Wagner, 
whom he adored to distraction, and Brahms. He 
managed to contract syphilis at the age of  18 - after 
visiting a brothel for the first time - and eventually 
died of  it aged 43, after suffering six years of  
syphilitic insanity.

Oil painting of Hugo Wolf by 
Anton Katzer (1889) after a 
photograph by H. Heid (1889), 
Stadtmuseum Graz

‘La Trénis’  An anonymous illustration of the Contredanse from Le Bon Genre, Paris, 1805
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In his ‘Introduction to Contemporary Music’, Joseph Machlis writes of  Wolf: 
“his periods of  creativity had about them the intensity of  a seizure. He would 
work at white heat, turning out songs day after day, hardly stopping to eat  
or sleep until the flame of  inspiration had burned itself  out. Then he would 
sink into a mood of  depression and lethargy until the next creative frenzy. 
Within a little over two years he produced almost two hundred lieder, the bulk 
of  his output.”

Three compositions for string quartet, of  which the Serenade is one, are Wolf ’s 
only mature achievements which are purely instrumental. The Serenade was 
composed in early May 1887, when Wolf  was 27 and beginning to find his true 
voice as a composer of  lieder. The piece is very short, barely ten-minutes long; 
it was originally planned to have three movements, but Wolf  finally wrote an 
extremely concise work in one.

What inspired Wolf  to write this Serenade? A likely clue can be found in one of  
the songs (based on a poem by Joseph Eichendorff) that he was composing at 
the same time, which derived from a novella ‘From the Life of  a Ne’er-do-Well’. 
In that novella, there is a scene where a young solider sings a song to a woman 
at a window, and the music of  this ‘Serenade’ likewise conveys the ardent 
wooing of  a young soldier who leaves home, carefree, fiddle in his backpack, in 
search of  success in life and love.

Wolf  sets the scene with an opening in G major on open fifths, as if  evoking 
the sound of  violins tuning up in preparation for an evening serenade to a girl. 
After a middle recitative-like section that is reminiscent of  a swaying Mahlerian 
scherzo, the jolly theme returns, but in a minor key, before eventually returning 
to the evocative major strumming. 

What is amazing about this work is the absence of  anything routine; every 
chord, progression, gesture and rhythm is newly imagined. Wolf  continued to 
experiment with this piece, expanding it for chamber orchestra in 1892 and  
even beginning to compose additional movements in the hope of  forming a 
Suite, of  which a few sketches survive.

FELIX MENDELSSOHN BARTHOLDY (1809-1847)
SYMPHONY NO. 4 IN A MAJOR OP.90 ‘ITALIAN’ (1833)

Although this Symphony is numbered four,  
it was actually the third out of  Mendelssohn’s 
five symphonies to be composed (the actual 
order of  composition being 1-5-4-2-3).  
The inspiration for the Italian Symphony came 
from Mendelssohn’s trip to Italy in 1830-31,  
part of  his ‘Grand Tour’ that saw him visit 
Vienna, Florence, Milan, Rome and Naples,  
after having visited England and Scotland too.

In a letter to his sister Fanny in February 1830, 
he wrote: “I have once more begun to compose 
with fresh vigour, and the Italian Symphony 
makes rapid progress; it will be the happiest piece 
I have ever written, especially the last movement. 

I have not yet decided on the Adagio, and think I shall reserve it for Naples.” 
This new symphony was intended to depict not only his impressions of  the art 
and landscape he had encountered, but also the vitality of  the Italian people.

In November 1832, when the Philharmonic Society of  London offered 
Mendelssohn a generous commission of  one hundred guineas for a new 
symphony, an overture, and a vocal work, he readied the Italian Symphony 
for performance. Mendelssohn’s friend Ignaz Moscheles, who served on the 
Philharmonic Orchestra’s Board and probably put forward Mendelssohn for 
the commission, wrote in his diary after the performance, “Mendelssohn was 
the outstanding success of  the concert; he conducted his magnificent A major 
Symphony and received rapturous applause.”

However, perhaps because of  the race to complete the work, Mendelssohn had 
misgivings with the score and began to tinker with it, despite both Moscheles 
and his sister Fanny advising him against it. He wrestled with the work for 
years, claiming later that the Italian Symphony cost him “some of  the bitterest 
moments I have ever endured”, and he never allowed it to be played again 
during his lifetime.

Felix Mendelssohn Bartholdy
Oil painting by Wilhelm Hensel 
(1847)
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At his death, he left sketches for extensive revisions to the second, third, 
and fourth movements, but these were never completed, and the first 
movement was left untouched. That is why the original version is the one most 
often performed today (and is the version we will play tonight). 

A contemporary commentator spoke about the “bright, sunny, laughing 
freshness” of  the symphony, a quality established right at the very beginning of  
the first movement, which bursts forth with youthful energy. Other themes in 
the movement move in parallel thirds, like a pair of  lovers on an opera stage, or 
dart about in light dance steps like the elves of  ‘A Midsummer Night’s Dream’.

The second movement (Andante con moto) was probably inspired by a 
processional song Mendelssohn heard in Rome. It is occasionally dubbed 
‘Pilgrim’s March’, because of  a resemblance to another ‘Pilgrim’s March’ from 
Berlioz’s ‘Harold in Italy’, another famous Italian Symphony from the 1830s.

The third movement (Con moto moderato) is really a Minuet and Trio,  
although Mendelssohn simply refers to it as ‘Menuetto’. The Minuet recalls  
with musical nostalgia the days of  Haydn and Mozart, whereas the Trio – with 
its playful theme and romantic horn calls – is more distinctly Mendelssohnian.  
The movement ends suddenly in a hushed pianissimo, as if  quieting itself  
before the whirlwind of  the final movement.

The Presto final movement captures the flavour of  Italy with two traditional 
Italian dances, the Saltarello and the ‘Neapolitan Tarantella’. The minor 
mode and the highly rhythmic nature of  the themes suggest agitation, but 
Mendelssohn might well have described the music as animated and fiery,  
a breathless perpetuum mobile, a tribute to the spirited and passionate people 
he encountered along his Italian journey. Its coda is masterful: having more or 
less danced itself  to exhaustion – the orchestra finally reduced to nothing more 
than first violins whispering the rhythmic motif, pianissimo, over the cellos and 
basses – the music suddenly rebounds with a sudden, huge crescendo to deliver 
a punchy and climactic ending.

BENJAMIN BAYL
PRINCIPAL GUEST CONDUCTOR

WHAT IS ROMANTIC STYLE?
As true scholars of  historically informed performance (HIP) and historical 
musical styles, we readily acknowledge that we will never know if  we are 
getting it exactly ‘right’. There is no doubt in our minds that the use of  period 
instruments and knowledge of  style and composer expectations gives pre-
20th-century music a level of  authentic expression not otherwise achievable by 
modern means. However, we have no way of  knowing if  the result is actually 
what audiences experienced all those years ago. In fact, that is one of  the 
great things about historically informed performance – we can’t be absolutely 
sure, and we therefore have many avenues of  exploration and discovery on 
which to base our musical interpretations including expressive devices notated 
in scores and treatises, and captured in early recordings of  Classical and 
Romantic repertoire.

Each member of  the orchestra you see before you has spent many hours 
researching and experimenting with instruments and musical styles, and you 
may notice some audible points of  contrast between the Australian Romantic 
& Classical Orchestra and current traditional symphony or chamber orchestras. 
The difference in the instrumental sound world is immediately obvious, 
perhaps most remarkably in the wind section, though the characteristic variety 
of  colour and articulation offered by gut strings is also clear. But this is only 
the beginning. You will also hear a different approach to the use of  vibrato, 
reflecting its status as an ornament and an expressive device. String players 
are much more likely to use portamento – sliding between notes – in this 
repertoire. And notated rhythms are interpreted with a certain freedom, giving 
and taking time to create a flexibility reflecting Romantic ideals of  organic 
growth and effusion. We are continually amazed at the musical effects which 
emerge through this approach, and we are thrilled that you can join us on this 
voyage of  discovery.

MEGAN LANG
EDUCATION MANAGER
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RACHAEL BEESLEY
DIRECTOR & VIOLIN

Rachael Beesley is an internationally renowned 
Australian violinist, director and concertmaster. 
A versatile violinist and musician she has devoted 
her life to performing, teaching, and researching, 
and is one of  the world leaders in the field of  
historically informed performance. As a regular 
member of  some of  Europe’s finest ensembles and 
orchestras, Rachael performs as guest concertmaster 
with Anima Eterna Brugge, La Petite Bande, Il 
Complesso Barocco, Restoration Company and the 
New Dutch Academy as well as performing regularly 
with Les Arts Florissants, Orchestra of  the Age of  
Enlightenment and Combattimento Consort.

Based in Australia since 2009, Rachael is a guest concertmaster of  the Australian 
Brandenburg Orchestra, Pinchgut Opera, Opera Australia and Victorian Opera 
and has been invited to direct the Tasmanian Symphony Orchestra, Melbourne 
Chamber Orchestra (core member), Adelaide Chamber Players and NZBarok. 
She co-founded the ensembles Quartz, Ironwood and the Australian Romantic 
& Classical Orchestra and regularly leads the chamber music ensembles 
Ludovico’s Band, Salut! Baroque and Accademia Arcadia. Rachael has also 
performed with Orchestra Victoria, the Melbourne and Tasmanian Symphonies 
and the Australian Chamber Orchestra.

As a highly regarded teacher and mentor, Rachael is a lecturer at the Royal 
Conservatory in The Hague, The Netherlands, the Sydney and Melbourne 
Conservatoriums of  Music, the School of  Music Monash University and guest 
director at ANAM. In the field of  Practising in Flow, she has been invited to 
speak at conferences in Australia, New Zealand and The Netherlands and is 
listed in the Who’s Who of  Australian Women. Rachael performs in festivals 
throughout the world, is broadcast on radio and television in Europe and 
Australia, and has recorded over 50 CDs for Harmonia Mundi, SONY, BIS, 
Accent, Pentatone, Et’Cetera, Centaur and ABC Classics.

WWW.RACHAELBEESLEY.COM

BENJAMIN BAYL
PRINCIPAL GUEST CONDUCTOR

Born in Sydney in 1978 and currently based in 
Berlin, Benjamin Bayl was the first Australian Organ 
Scholar of  King’s College Cambridge, and then 
following conducting studies at London’s Royal 
Academy of  Music he became Assistant Conductor 
to Iván Fischer (Budapest Festival Orchestra & 
Konzerthausorchester Berlin) and Paul McCreesh 
(Gabrieli Consort). He was the founder and Artistic 
Director of  Saraband Consort and London’s 
Orchestra of  the City, and is a co-founder of  the 
Australian Romantic & Classical Orchestra.
 

Ben has recently made highly successful debuts with the Mahler Chamber 
Orchestra (Musikfest Berlin in the Berlin Philharmonie, and Ruhrtrienniale 
Festival), Hong Kong Philharmonic Orchestra, Malaysian Philharmonic 
Orchestra, Royal Philharmonic Orchestra, Orquesta Sinfónica del Principado 
de Asturias, Orchestre Symphonique et Lyrique de Nancy, Taipei Symphony 
Orchestra, RTV Slovenia Symphony Orchestra, Britten Sinfonia, The Hanover 
Band, Wroclaw Baroque Orchestra, Concerto Copenhagen, Leopoldinum 
Chamber Orchestra, and the Scandinavian orchestras of  Gävle, Umeå, 
Drottningholm, Aarhus, Odense, Aalborg, Sønderjyllands and Copenhagen 
Philharmonic. He recently made his debut in the Amsterdam Concertgebouw 
with Collegium Vocale Gent and Akademie für Alte Musik Berlin, and directed 
at the London and Göttingen Handel Festivals with his ensemble Odissea. 

In the world of  opera, he has conducted for Opera Australia, Staatsoper Berlin, 
Wiener Staatsoper, Dutch National Opera, Polish National Opera, Royal Danish 
Opera, Budapest State Opera, Opera Vlaanderen, Opera de Oviedo, Den Jyske 
Opera, Wigmore Hall and NorrlandsOperan. He is also working on the new 
Deutsche Grammophon Mozart Operas cycle with the Chamber Orchestra 
of  Europe and Yannick Nézet-Séguin. Highlights of  the 16/17 season include 
concerts with the Malaysian & Hong Kong Philharmonic Orchestras, Orchestra 
Haydn di Bolzano, Stavanger Symphony Orchestra, Orchestra Filharmonica di 
Torino, ANAM, Belgium’s B’rock Orchestra and Vocalconsort Berlin.

WWW.BENJAMINBAYL.COM

photo: Andrew Staples photo: Nick Gilbert
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MEET THE ORCHESTRA

ARTISTIC DIRECTOR
RICHARD GILL AO

PRINCIPAL GUEST CONDUCTOR
BENJAMIN BAYL

FIRST VIOLIN

Rachael Beesley*

Franz Geissenhof, Vienna, 1811

Zoe Black
Emidio Celani, Italy, 1842

Matt Bruce1

Valentina Montanucci, Piacenza, Italy, 
2012, after Stradivarius

Frances Thé
Willibrord Crijnen, Marseille, 2000

Brendan Joyce2

Matthias Albanus, Tyrol, Austria, c.1700

Susannah Ng
Monzino family, Italy, c.1870

Natalia Harvey
‘Big Red’ by Mark Pengilly,  
Melbourne, 1986

SECOND VIOLIN

Anna McMichael*

Camilli Cammilus, Mantua, Italy, 1742

Elizabeth Welsh
Florentine maker, Italy, c.1770

Cath Shugg
Paulus Alletsee, Münich, 1713

Jen Kirsner
Annette Voll, The Hague, 2002,  
after Stradivarius

Stephanie Eldridge
‘Lord Wilton’ by Rainer Beilharz, 
Guildford, Australia, 2002

VIOLA

Simon Oswell*3

 J Guadagnini, Cremona, Italy, 1791

Katie Yap
William Forster II, London, c.1810 

Wen Chuan Lin
English/Italian maker, 18th century

Christian Read
Mittenwald, Germany mid 19th century

James Eccles
Tyrolean maker, Austria, c.1730

VIOLONCELLO

Natasha Kraemer*

John Barratt, London, 1743

Anton Baba
Peter Elias, Aigle, Switzerland, 2000

James Bush
Auguste Bernadel, Paris, 1842

Anita Gluyas
Guersan, Paris, 1795

DOUBLE BASS

Kirsty McCahon*

Giuseppe Abbati, Modena, Italy, c.1750

Chloe Smith
unknown, France, c.1924

Miranda Hill
unknown

FLUTE

Kate Clark*

Martin Wenner, 2006, after August 
Grenser, Dresden, c.1790

Megan Lang
Martin Wenner, 2009, after August 
Grenser, Dresden, c.1790

OBOE

Emma Black*

Pau Orriols, 2015, after Grundmann & 
Floth, Dresden, c.1780

Ingo Müller
Alfredo Bernardini, 2007, after 
Grundmann & Floth, Dresden, c.1795
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AUSTRALIAN ROMANTIC & 
CLASSICAL ORCHESTRA
INSPIRE  ❖  EDUCATE  ❖  ENLIGHTEN

Under the artistic direction of  renowned musician and educator Richard 
Gill AO, the Australian Romantic & Classical Orchestra (formerly orchestra 
seventeen88) is a world-class orchestra of  leading Australian musicians who 
are dedicated to the performance of  Classical and Romantic orchestral and 
chamber music repertoire in historically informed style on period instruments. 

Established in 2013 by Richard Gill AO, Rachael Beesley, Nicole van Bruggen 
and Benjamin Bayl, the Australian Romantic & Classical Orchestra has already 
become a dynamic influence on the Australian music scene. The orchestra 
provides opportunities for engagement and education with wide audiences 
through live performance, collaborations with Australian ensembles and 
conductors, radio broadcasts and specialist music education programs. Inviting 
leading Australian exponents of  this repertoire, many of  whom are based in 
Europe, brings new insight and discovery to the performances and creates the 
highest level of  performance on Australian stages.

“Australia’s brightest and shiniest new orchestra... with its mellifluous woodwind, punchy 
brass and beautifully tuned strings... Australian Romantic & Classical Orchestra captured 
that ‘doing something differently’ spirit perfectly in what was a genuinely exciting evening. 
It’s to be hoped that this exciting young orchestra will continue to carry through their own 
revolution in the years to come. Bravo!... this is an important addition to Australia’s musical 
landscape.”  Limelight Magazine

The combination of ongoing support from private donations, philanthropic 
funding and Government structural funding, has created a sustainable basis for 
the Australian Romantic & Classical Orchestra to invest in presenting unique 
performance opportunities and education projects, fulfilling its potential as an 
internationally renowned Australian orchestra. To allow us to continue to share 
historically informed performance with the community we encourage you to 
support and give to the Australian Romantic & Classical Orchestra –  
visit www.arco.org.au to find out how. 

CLARINET

Nicole van Bruggen*

B flat: Agnes Gueroult, Paris, 2002-4, 
after Theodor Lotz, Vienna, c.1810
A: Rudolf  Tutz, Innsbruck Austria, 
1992, after Heinrich Grenser, Dresden, 
c.1830

Ashley Sutherland
B flat and A: Joel Robinson, New 
York, after Heinrich Grenser, Dresden, 
c.1800 

BASSOON

Jane Gower*

David Mings, 1980, after Bühner & 
Keller, Strasbourg, c.1810

Jackie Newcomb4

Walter Bassetto, 2014, after Jean-
Nicolas Savary, Paris, 1823

HORN

Stefan Blonk*

Ignaz Lorenz, Linz Austria, 1827

Graham Nichols
Webb/Halstead, 1991, after Franz 
Stohr, Bohemia (housed in the Prague 
National Museum)

TRUMPET

Helen Barsby*

Rainer Egger, Münchenstein, 
Switzerland

Joel Brennan3

Rainer Egger, Münchenstein, 
Switzerland

TIMPANI/PERCUSSION

Brent Miller*

Lefima, Cham, Germany, after 18th
and 19th century timpani

* denotes principal
1  appears by arrangement with Australian Brandenburg Orchestra
2  appears by arrangement with CAMERATA, Queensland’s Chamber Orchestra
3  appears by arrangement with Melbourne Conservatorium of Music
4  appears by arrangement with Adelaide Symphony Orchestra

Pitch A=430Hz
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MANAGEMENT
BOARD
Professor Richard Kefford AM Chairman
Richard Gill AO, Jason Bowran, Philip Jameson,  
James McNamara and Liz Nield

ARTISTIC
Richard Gill AO Artistic Director & Principal Conductor
Benjamin Bayl Principal Guest Conductor
Rachael Beesley and Nicole van Bruggen Artistic Team

OPERATIONS
Nicole van Bruggen General Manager
Kylie McRae Company Manager
Megan Lang Education Manager
Shannon O’Hara Production Manager

PARTNERS

GOVERNMENT PARTNERS        MEDIA PARTNERS

PRODUCTION PARTNERS

DONOR 
ACKNOWLEDGEMENTS
THE AUSTRALIAN ROMANTIC & CLASSICAL ORCHESTRA IS  
EXTREMELY GRATEFUL TO THE GENEROUS INDIVIDUALS, FAMILIES  
AND FOUNDATIONS WHO MAKE SIGNIFICANT CONTRIBUTIONS 
TO THE ORCHESTRA’S PERFORMANCE AND EDUCATION ACTIVITIES. 

PRINCIPAL CLARINET 
CHAIR PATRON
Richard Kefford

PRINCIPAL HORN 
CHAIR PATRON
Gail Spira 

> $20,000

Robert Albert AO
CAGES Foundation
The Clayton Family
Martin & Susie Dickson
The Humanity 
Foundation 
Paul & Sandra Salteri
Skyblue Australia

$10,000 - $19,999

Richard Kefford

$5,000 - $9,999

Penny Ferguson
Hugh & Sheila Mackay AO
James McNamara
Talya Masel
Gail Spira

$1,000 - $4,999

Vivian Bayl
John & Anna Bell
Grahame &  
Beth Bunyan
Prof  Colin Chesterman & 
Prof  Judith Whitworth
Alastair &  
Elizabeth Corbett
Dominic David
Suellen Enestrom
Gow Gates Insurance
Wen Chuan Lin
Laurence Miro &  
Patricia Abrahams
Angus Richards
Felicite Ross
Geoff  & Karen Wilson
Dave & Jan Wood

$500 - $1,000

Ian Batey
Jenny Bott
Chris Burrows &  
Lee Harris
Professor Michael 
Chesterman 
Alan Philip de  
Boos-Smith
Ailsa Eckel 
Howard Gurney 
Virginia Henderson 
David & Philippa 
Jeremy 
Craig Johnston
Annette Maluish
Ann McFarlane
Prof  David McKenzie
Emma Morris
Roger & Karen Stott
Kim Williams
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DONOR CIRCLES
 
“ONE OF THE BEST THINGS ABOUT THIS ORCHESTRA IS THEIR 
WILLINGNESS TO PROGRAMME BIG, BOLD AND BEAUTIFUL, WILLING 
AN AUDIENCE TO STEP OUT OF THE COMFORT ZONE OF THE 
MAINSTREAM REP AND TRY SOMETHING INTRIGUING AND NEW.”
CLIVE PAGET, LIMELIGHT MAGAZINE (2015)

The Australian Romantic & Classical Orchestra would not have breathed its 
first breath without the time, treasure and talent donated by our extraordinary 
patrons and musicians. What began as an act of  love and passion has quickly 
become one of  Australia’s finest orchestras, devoted to playing the rich and 
varied music of  the 18th and 19th centuries with historical integrity and 
educating future generations of  musicians.

We hand-pick musicians for each concert depending on the repertoire and their 
particular expertise, bringing you world-class musicians based both locally and 
from Europe and the US. To do this, we highly appreciate the support of  our 
donors who share our vision and passion.

The ARCO Donor Circles are an eloquent and powerful way to celebrate our 
innovative approach to the performance of  Classical and Romantic repertoire 
in Australia. This is a wonderful opportunity to be welcomed into the ARCO 
family; to connect with our top musicians and marvel with us as we continue 
to rediscover the sound worlds that surrounded our favourite and unknown 
composers.

All donations to the Australian Romantic & Classical Orchestra are tax-deductible 
and help to enrich Australia’s cultural and musical education landscape.

DONATIONS
Large or small, all levels of  financial and in-kind gifts contribute greatly to 
sustaining the performance and education acitivities of  the Australian Romantic 
& Classical Orchestra. To make a one-off  donation or for any donation 
enquiries, please contact Nicole van Bruggen - General Manager:  
nicole@arco.org.au. 

Details are also available on the website: www.arco.org.au.

JOIN THE  
DIRECTOR’S 10

Join Richard Gill AO in this exclusive group, 
getting to know our Artistic Director, board 
members, and musicians at concerts and 
stunning private events. The Director’s 10 is 
an annual donation of  $10,000 or more.

BECOME THE 
CONCERTMASTER’S 
CHAIR PATRON

Becoming the patron of  the concertmaster’s 
chair supports a world-class level of  
leadership within the orchestra, ensuring the 
very highest quality of  musicianship. The 
Concertmaster’s Chair is a $7,500 annual 
sponsorship.

BECOME A  
PRINCIPAL  
CHAIR PATRON

Join ARCO chairman Professor Richard 
Kefford as a Principal Chair Patron. Become 
the patron of  one of  the eleven principal 
musicians’ chairs to assist in supporting the 
careers of  our best HIP musicians. Principal 
Chair Sponsorships begin from $5,000 and 
are renewable annually.
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UPCOMING CONCERTS

UNFINISHED ROMANCE
ROSSINI & SCHUBERT
20 - 22 MAY 2017

TO THE END OF LOVE – 
SCHUBERT’S ‘UNFINISHED’ 
SYMPHONY AND ROSSINI’S 
DARING BARBER OF SEVILLE

Experience the style and grandeur of  a live performance with full symphonic 
period instrument orchestra, conducted by Richard Gill AO, with the 
mesmerising mezzo soprano Fiona Campbell singing the most extraordinary 
arias from Rossini’s operas.

The intrigue and daring of  Rossini’s operas, written early in the 19th century, 
bring unbridled passion to the concert stage with heroic and comedic 
characters, setting your heart racing with lively and engaging orchestral energy 
and shimmering colours. Schubert’s portrayal of  unrequited love will be felt 
keenly in his Overture in C minor and his Unfinished Symphony, whose depth 
and breadth of  passion journeys us into the unknown.

REVOLUTIONARY ROMANCE
SPOHR & MOZART
16 - 24 SEPTEMBER 2017

ROMANCE AND THE REVOLUTION 
MOZART’S BELOVED CLARINET 
QUINTET AND EXQUISITE 
SINFONIA CONCERTANTE

Our Revolutionary Romance concert will feature the beautiful rich sounds 
and textures of  Classical period strings performing the most sublime works by 
Mozart and Spohr, along with the star of  the basset clarinet, Nicole van Bruggen.

Whilst Spohr introduces us to a revolutionary new world of  string playing, 
Mozart is at his best in the famous Clarinet Quintet, written for the Viennese 
master clarinettist Anton Stadler. The Grande Sestetto Concertante, familiar 
to audiences as Mozart’s Sinfonia Concertante for Violin and Viola, will be 
performed here in the magnificent chamber music version.

SYDNEY
SATURDAY 20 MAY 2017
7.30PM
CITY RECITAL HALL

MELBOURNE
MONDAY 22 MAY 2017
7.30PM
MELBOURNE RECITAL CENTRE

BLUE MOUNTAINS
SATURDAY 16 SEPT 2017
4.00PM
YABBA YABBA RESIDENCE
BLACKHEATH

SYDNEY
SUNDAY 17 SEPTEMBER 2017
2.30PM
CITY RECITAL HALL

MELBOURNE
FRIDAY 22 SEPTEMBER 2017
7.30PM
MELBOURNE RECITAL CENTRE

ADELAIDE HILLS
SUNDAY 24 SEPTEMBER 2017
3.00PM
UKARIA CULTURAL CENTRE
MT BARKER SUMMIT


